Tade Moontain Soundings

(for bowed 56’:‘:9 iv\;‘b’omewt) s0lo) ~‘77’ A{alco‘mﬁ‘owit&"\
(for Rebert BlacK) (1983)

’ﬂae, MVSic ‘F'oa.u;g; oW\ M‘;e&‘% oe 500}&&—704‘4"{' /ﬁe"tom
e,gfregeé Ahvovglh the pecformance of a powed Fing
nstroment © the physicality of jenerating the string to
sound .  Bow pressure, bow speed and bow placement”are
fondamental considevations [u the soond of this music.

The graphic scove indicates by thickness and corve of

line, changes in these u,'yeots of ?Nfofmw-b <echwigve.
The bines = siwilarly conceived of as phvases ave always
realized "as sustained (legato, lyvical bowings — as
vavieties of bveaths (tf;cj Yow vpon [within The s€ring).
Mhe mvsic cam also Be conceved of ‘as a Rind of m;? ation.

e instrvmentalis€ determines fovv pitches, priev’
o the FWFWMM\&, which. will be 4he otal JAMUt of
the piece. Fov eammYle_ , the Jm.wt' can be as simple as

-2 (L8, for shring bass), or as com"\:mﬁd AS
BTEEE—— tesived, piAche is fixed in s specific
"9‘5@’“‘6’50”\- b"t, as indicated with the Roman
ywmevals in the geaphic scove , can be P\m{ed on 4»7/
of e Four stvinas ~_ aneother o;;ibilc"l?' of ex reffi\j
s’ﬂv‘s’&‘tf of 5WVT<?' dulH‘Y/‘te,ctuvz £ov each yl"hk.
(The Roman wmerals mdveate 5\7@%'& stwi ,(:,n,mn)
the pkeﬂf €o the lowest) Havmonics (ﬂg’fm( and
arts (cc'al) are also ?pﬁ;ble/, as lo:j as the 5wm=lirﬁ
e, is within. the same gyec:ﬁ;, rﬁfftv’k‘t;v\'\ as the
;Cﬁevred ?3‘\’% amvt.

Eoch Vrh:ig is sustamned vnf:(, fo“owb a line.
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on the rark.‘o scove another Roman. nomeval ¢ s
arvived at ~~at e ?ot‘»\f the string —Plau/ev‘
ckm:jéﬁ bow divection. gnud |a7'5 anvthev y.’(’ck (ov
£he same fu‘{'d* i5 possible Hf a different stving is
Méo‘mte&). ?owl divection clhan es. “hat occvrat
these points, shovld be as swmosth’as possible .

;Durat"o'\- o{' €he 5“5‘643061 ?:“'fr‘t'—“’ A(NAY§ £o
be it into one Pow duratlon ~— is thws determined 57’
the proportion of levgfk_oe ling transversed from
nomeval o womeval, (As “’39""5‘7 [ Iwehh= 3 €05
5e¢o~A5’ but €lus will Ae?en on £l 5€m‘:ﬁ Pbu{eﬂs
pow covkvol and facility))

Choice of pitche £e be played is vp €othe choice
of €he performer j %o beimprovised. (T4 is possible <o
use one ov two pitches fov a while j alse, it 05 possible
£o clra e Pﬂ"«k Wt"“‘k e\’m’bow Me‘ ~ o 4he
discrefion 'of the pevfor Note “tat the ap pawent
strvetove of the piece velates alse o this pvocess of
’b'wse/ - \’Awﬁ, 0‘; \/Av't'adj V'é\.‘tﬁﬁ af cla e) oe ?4“(‘0(& ‘Fo:m;,}

Dynamies also, are improvised “from ppp to f,
'ﬂw?k_ ever excessively lovd. T will become 05‘7?4“‘5!4{'
A, 4o & cectain degree, €he dynamics, as well as the
articvlation and Awl’ of a pede  will be controflled
by €he bow/ pressove/speed ag indicated i the gomphic-
Scove . (}W Ajmwu'g and Yowpressure. ave not
571%01\11&005:)

A wide ranmge of non-vipvato —» vavieties of
vibvato shovld be u;eA) witlh each ?H'.«J\ MJ;B €s own
uu(H“/. (Te will happew. €hat »keaw( pow pressure and

low bow speed, without w‘j)m‘to} will' sound one WZ)‘
wheveas adding vibrato will md(ca(h( alter the pith/maise
balance. of €he resvi4ing spund . So, alse, ;(:‘;k
alterations of pow spe€d will altev +he palance. T,
‘wa, any 5‘3’5%‘ ov gross altvations of any aspect of £he

»
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£otal ?h(s&co.\ _9256}»’@ — rclato'myki? of the 5&'@ Vlmler
throvgh the bow £o the 5{79'4‘»:3 ~—will be exyreged inthe
Soond ,bﬁ:ﬂ 3mfaf¢3. Wis shovld be ¢7€y‘ofd i the
process ot ?re\mriﬁ the music for ?W‘Fov'mucb.

he lines of the )ra.‘,kic, scove shovld be thevskt
of as phrases which ave”expressed as mucke by variefies of
bow Preﬁfdr&z bow 9’32&3 and Pow ylacemeut‘ , &5 1,7/ ‘,,4'&1\
and éjnamoc, Mes. he thicRness o the line indicates
4he amount of bow pressuve amé/ov' bow speed : £hick = move
pressove andfov legs ﬂyeed} diiw = less pressure  and/fov
wove speed. (However, 4lhe bow 5Pe¢3 , ot tines, can
be interpreted +the reverse of the above  since it will
also be condifioned by the domtion of —)ﬂ,“, sustqined
) The notation alse indicates manners of
avticvlating and bevforming these bowin ‘techuﬁrde;:
Svddew Mujes o ?rzsfog) ’vé_‘}'
qradval d«ages, N ;
& cawstm&' ) 505'(7“"0423 Condition v cm;tamf ‘fht‘cKness}‘
gvadval c,kmjes and/oc ivreqular changes bY analogov s
indications “n the graphic line o be'expressed ('&jemuf
in the performance ecku?1uc. ( H'ecwr bow pressvve,
indicated by the thickest e should 'be abmost at che
6@& of Mmoise ~—but alwavs with prtele cleq.nlr Ferce‘,t“ ble)
The curvatore of the line indicates changes of
bow ?lmw\m : From on the bridae o on the ‘F:ﬂer,boqr&
ond anywhere i between . when Hhe line curies wmove
radvall y 50 also the sift of bow ?Iaczmcn‘b is move svbtle;
whew €he line curves move svddenly ov extremel y S0 alse
e bow f‘mcemexf«' shavld ckaﬁe Acuré:gly (bvt MoMY;
legato). T what divection 4hese changes €ake place s vp
£ Ahe chioice of £he performev . (other bossible iv\’{'evaefaf.'mg
of line cvvvature indude vse of bow wood o varyi dfjreg
and \/qm‘e.‘tr of Vheato m bot £hese ave Sec,oy\dﬂv’;/ ‘EZ bow
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placement)

Some y\w-a;ej (lines) ave 1;:;""& long and maht (asT
several minvtes.  Some sustaimed y:’v:zl? Mf?(‘ as€ &
very long bow lewathe 5 possiply 30 seconds 7 Ahe
msbrvimentalist wi lV have €0 bractice. so as €0 beable.
to expevience. and €hus express these lines as phrases,
it ts sy, related €o the phy 5;'441“4-?’ of breatling,
vather than as abstacet durations. 5.‘lw¢5, at the
ending and by“mu::j of le’Mes) ave indicated b

breaKs in 4he contimvity of <he (iness). (Ocmﬁt'aml(\/

o /FW‘AS&- can be ended! il a T‘chQJ note)

“The Pe(f-n’mw stavts at the t’_fﬂ“”“‘i’j of Aw7’

[ine and follows i€ in any divection. (ETthe Eovrse of
{L\a?ex‘f—armma_, £he Same line M:(jut be vead in £the
opposi tdirecCion)  Lines €hat Gre crossed can, as well,
sometimes be shifted £o, 50 as €0 cveate a new phvase.
(At points (ilte this, a5 well ag at any thnes when
V{‘\'&\&/iéﬂ'g m‘(mb‘om f5 ambﬁuof o mo\eav, £he
pevformer can chosse whicd ;tv::;j andfov piteh to
7\0\7/) The ?e(fov’w\m\ce/ ath s al o~7’§ one of Fa“om‘g

o line o its end and 'ﬂ*& Proceedi ) after he

a ?m}’w‘o\t& silences indicated by ews kr space o the
next e tat is 53je5ted l]’ the (inear— continvity.

T Ahe covrse of €W zyewFamm (mes may be vepeated.
-waw’ always allow Fov um‘?ue, ;",.MJ- ua(.‘{-f/{;e,,‘fwo;
1t occvr , vathes than at: pt © rireatis‘ emaﬁ’l7/ ov
mfﬂm?t’nﬁ £o create faf‘tevns of matevial.

THE mvsic lasts as [ong as desiced b7/ the pevformer

bt ne less dhan (0 minvtes Rovation.. (Move ?w\;mb(y,
dhe music- will evolve ovev a (am Span of trme.)

AU N
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